
&
5

wwwwb
C7
3 4

11
3fr.

5

wwwwbb
C7b13

1 1

3

4

3fr.

5

wwwwb
C13

1 1

2

4

3fr.

&
5

wwwwb
C7

4

1

3

2
5fr.

5

wwwwbb
C7(b9)

4

1

2
3

6fr.

5

wwwwb
C9

1

3

2

4
7fr.

5

wwww#b
C7(#9)

1

2 2 2

7fr.

&
5

wwww
bb C9 b13

2

1 1

4

7fr.

5

wwww
bb# C7#9b13

1

2 2
3

7fr.

5

wwww
nb C9 (13)

1

2

1

4

7fr.

5

wwww
nb# C13(#9)

1
2 2

4

7fr.

Appendix to Tensions lesson  
© by Mark White-Whitmark Music Publishing

Here are some basic drop 2, drop 3, and some off-shoot voicings with tensions. These voicings incorporate 
usable tensions added to or subbed for low degree chord tones. Remember that this is just a partial list of
possi bilities.  these are some particularly user-friendly "grips", and I've chosen forms that grow out of a
"master" chord fingering. This grouping is on the B, G, and D Strings.  Notice that the "plain" 7th chord on the 
left is the "master" form. Strings on the grids with no dots are to be muted unless marked with "0" for open. 
All examples are built on the pitch "C".  Find the root in the chord and transpose to all other pitches.

*Circled number = string (low note of chord is on this string)
*

DOMINANT 7TH CHORD FORMS



&
5

wwwwb C7

2 3

1

4

12fr.

5

wwwwbb C7b13

1 1

2
13fr.

5

wwwwb C13

1

3
4

2
13fr.

5

wwwwbb C13(b9)

1
2 2 2 13fr.

&
5

wwwwbb
C9 b13

1 1

2 3

13fr.

5

wwww#bb C7#9 b13

1 1

2
4

13fr.

5

wwwwb
C9 (13)

1
2 2

3

13fr.

5

wwww#b
C13(#9)

1
2 2

4

13fr.

&
4

wwwwb
C7

1

3

2

4

wwwwbb
C7(b9)

4

1

3

2

4

wwwwb
C9

1

2 2 2

4

wwww#b
C7(#9)
2

4
3

1

&
4

wwww#b#
C7#9#11

1 1
2
3

4

wwww
bb# C7#9b13

1
2

3 3

2fr.

4

wwww#b
C13(#9)

1
2
3
4

2fr.

Appendix to Tensions lesson P-2

Here are more drop 2s on the E, B, G, D string group.



&
4

wwwwb
C7

1 11

2

8fr.

4

wwwwbb
C7(b9) 4

1

3

2 8fr.

4

wwwwbb
C7b13

1

3 4
2
8fr.

4

wwwwbbb
C7b9b13

1

2 2 2

8fr.

&
4

wwwwbb
C9 b13

1
2 2

3

8fr.

4

wwww#bb
C7#9 b13

1
2 2

4

8fr.

4

wwwwb
C13

1

2
3

8fr.

4

wwwwbb
C13(b9)

1

2
4
3

8fr.

&
4

wwwwb C9 (13)

1
2

3 3

8fr.

4

wwww#b C13(#9)

1
2
3
4

8fr.

&
6

wwwwb
C7

3

1

4

2

5

wwwwb
C7

1

43

2

Notice that we're starting to repeat the same
shapes on different string groups and even on
the same string group. All chords contain the
guide tones (3rd&7th). Take a look at my
"Harmonic Plumbing" lesson for more info on
tritone substitution and dominant 7th chords.

Appendix to tension lesson P-3

Here are some drop 3 voicings

*Many guitarists delete the 5th and double
the root on this voicing that gives us a second 
variation. while not strictly a drop 3, this is a
widely used voicing. Tension subs can be 
utilzed on both, but these examples come from
the doubled root version. Try both!

*



&
5

wwwwbb
C7(b9)

1 1

2

3

5

wwwwb
C9

1
3 4

2

5

wwww#b
C7(#9)
2
1
3
4

5

wwwww
#b# C7#9#11

1 1
2

3
4

&
5

wwwww
bb# C7#9b13

2
1
3
4 4

5

wwwww
#bb C7 b9#11

111

32

5

wwwww
bbb C7 b9b13

1 1
2

3
4

5

wwwww
bb C9 b13

2
1
3 3

4

&
5

wwwwwb
C9 (13)

1
2 3 3

4

2fr.

&
6

wwwwb
C7

1 2

4

3
8fr.

6

wwww
#b C7#11

2 3

4

1
7fr.

6

wwww
bb C7b13

1 2
3 4 8fr.

6

wwww
nb C13

1 2
3

4

8fr.

*#11/5

Notice that some of these voicings contain the root as well as a  9th. These
are very typical voicings, but some theory situations frown upon a b9
interval in the voicings. Once again, it's a matter of judgement-you make the
call! One other thing to call our attention to: the naming of b13 vs #5 and
b5 vs #11. We guitarists (having so few fingers to create voicing with) tend to
interchange these chords freely. And as long as things sound good, that's all
that matters. Technically speaking though, ab13 is truely ab13 and not a #5
when it co-exists with the natural 5th of the genesis scale  (such as mixo b6-
mode 5 of the Melodic Minor scale). Same thing with the #11 vs b5 (as in the 
Lydian b7 scale). Both of these scale examples contain a n5 which could be
incorporated into a voicing.

Appendix to tension lesson P-4

*We can add other available tensions to these fingerings by utilizing the 1st string to add more notes.

*

*



&
6

wwwww
bb C7b13

2 3

1 11
8fr.

6

wwwww
bbb C b9b13

1 2

3 3 3

8fr.

6

wwwww
bb C9 (b13)

1 2

3 3
4

8fr.

6

wwwww
#bb C7#9b13

1 2

3 3

4

8fr.

&
6

wwwwwb
C13

1 1 1

2
3

8fr.

6

wwwww
bb C13(b9)

1 1

4

2 3 8fr.

6

wwwwwb
C9 (13)

1 2
3

4 4

8fr.

6

wwwww
#b C13(#9)

1 1
2
3

4

8fr.

&
5

wwwwb
C7sus4

1 1

3
4

3fr.

5

wwwwbb
C7sus4 b13

1 1

43

3fr.

6

wwwwb
C7sus4

2 3 4

1

5

wwwwb
C7sus4

1

2 3 4

&
5

wwwwb
C9sus4

1 1 1 1
3fr.

5

wwwwbb
C7sus4b9

1

2 3 4

5

wwww#b
C7sus4 #9

1 1 1

2

3fr.

4

wwwwb C7sus4

1 1 1

3

8fr.

Appendix to Tensions lession P-5

This drop 3 chord shape can also ultilize the top string to add more tensions and create more variations.

DOMINANT 7 SUS 4



&
4

wwwwb C9sus4

1 1

3 4

8fr.

4

wwwwbb C7sus4b9

1 1

2
3

8fr.

4

wwww#b C7sus4 #9

1 1

3
4

8fr.

4

wwwwb C7sus4 b9

1 1

3
4

8fr.

&
4

wwwwb C7sus4
4

2
3

1
10fr.

6

wwwwwwb
C7sus4 addT10

1 1 1 1

2

4

8fr.

6

wwwwwwb
C7sus4 addT10 b9

1 1

2

3
4

8fr.

6

wwwwww
bb C7sus4 addTb10b9

1 1

2

3 4

8fr.

&
5

wwww
CMaj7

1

43

2 3fr.

5

wwww
CMaj74

3

1

2
5fr.

5

wwww
C±9

1 1
2

3

7fr.

5

wwww
C±9 (13)

1 1

3
4

7fr.

Appendix to Tensions lesson P-6

Let's move on to some major chord forms. Many will be derived from the previous dominant forms. After
getting the hang of some of these, try them again, but with the fifth of the chord raised or lowered. This gives
us the Maj 7b5 and Maj 7#5 chord types. Some of the new grips will be uncomfortable or even in some cases
imposible to play, so give those the big X!  Play what sounds and feels good!

MAJOR CHORD FORMS

*Here are some bigger voicings utilizing T10 (tension 10)  play around
with these and look for other combinations of 7 sus 4 with tensions.

* * *

*

* b9 on the inside, could be labeled b2



&
5

wwww CMaj7

2
1

3 4

12fr.

5

wwww C±9
2 3

4

1
12fr.

5

wwww C±9 (13)

1 1 1

2

14fr.

5

wwwww
#

C±9 (13 #11)

1 1 1

2

1
14fr.

&
4

wwww
CMaj7

3

1

4

2

4

wwww
C±9

1
2 3

4

4

wwww
C±9 (13) 4

2

3

1
2fr.

&
4

wwww
CMaj7

1 1 1

4

5fr.

4

wwww
C±9

4

1

3

1
5fr.

4

wwww CMaj7

1 1

2 3

8fr.

4

wwww C±9 (13)

1

4

2 3 8fr.

&
4

wwww CMaj7

3 3 3

1
10fr.

4

wwww C±9

1 1 1

2

12fr.

4

wwww C±9 (13)

1 1 1

3

12fr.

4

wwww# C±9 (13 #11)
4

1

3

1
12fr.

Appendix to Tension lesson P-7
* voicings with 9 on bottom-they're high enough to sound O.K.

* * *



&
6

wwww
CMaj7

1

4

2

3

5

wwww
CMaj7

1

4

2

3

5

wwww
C±9
2
1

3

4

5

wwwww
# C±9 #11

1 1
2

3
4

&
6

wwww
CMaj7

1 2

3 4

8fr.

6

wwww
C±13

2 3

4

1
8fr.

6

wwwww
C±9 (13)

1
2 3

4 4

8fr.

6

wwww
# C±7 #11

1
2

3 4

7fr.

& 6

wwww
CMaj7

1

2

3 4

10fr.

6

wwww
C±( 2)

2 3 3

4

12fr.

6

wwwww
C±(62)

1 1 1 1

2

12fr.

&
5

wwwwbb
C-7

1 1

2
3

3fr.

5

wwwwb
C - 11

1 1

3
4

3fr.

5

wwwwbb
C - 11

1 1 1

2

3fr.

5

wwwwwbb
C - 11(13)

1 1 1
2

3

3fr.

Here are some drop 3 and variations

* *

* Here are a couple of instances where I've named the chord with their tensions reduced to low degree
numbers.  13=6 and 2=9.

Appendix to tensions lesson P-8

 MINOR CHORD FORMS

* *

* this 11 could have been designated as 4



&
5

wwwww
bbb

C - 11

1 1 1

2

4

3fr.

4

wwwwbb
C - 7

1 1

3 4

4

wwwwbb
C - 9

1

3 3 3

4

wwwwbb C - 7

1 1 1 1
8fr.

&
4

wwwwbb C - 9

1 1 1

4

8fr.

4

wwwwbb C - 7

1
2 3

4

10fr.

4

wwwwb C- 114

1

3

2 10fr.

6

wwwwbb
C - 7

1 1

3 4

&
5

wwwwbb
C - 7

1 1

3 4

5

wwwwbb
C - 9

2 3 4

1

5

wwwwwbb
C - 9(11)

1

2 3 4

1

6

wwwwbb
C - 7

2 3 3 3
8fr.

&
6

wwwwbb
C- 11

1

2 3 4

6fr.

6

wwwwbb
C-13

1 1 1

4

8fr.

6

wwwwwbb
C - 9

2 3 33

4

8fr.

6

wwwwwwbb
C - 11

1 1 1 1 1

4

8fr.

Appendix to tensions lesson P-9



&
5

wwwwbb
C o7

4

wwwwbb
C o7

1

3

2

4

6

wwww
bb C o7
2

1 1

3

7fr.

6

wwwwbb
C o7

2
1

3

&
5

wwwww
bbb C o7(b13)4 4

1
2

3

4

wwww
bnb

C o7(b13)

1 1

2

4

6

wwww
bnb C o7(b13)
2

1

3
4

7fr.

6

wwwww
bb C o7(add7)
2

1 1

3

1
7fr.

&
6

wwwww
bnb C o7(b137 )

2

1

3

1

4

7fr.

4

wwwwbb C o7(add7)

1 1 1

2

7fr.

4

wwwwbb C o7(add7)

1 1

2

4

7fr.

DIMINISHED CHORD FORMS

* * * *

*These are the 4 "classic" diminished 7th chord shapes on the guitar.

There are many more diminished-oriented chords, but they move more into the realm of dominant 7th with
tensions catagory.

Appendix to tensions lesson P-10

You'll notice some of the other 7th chord types such as Major 7#5, Major 7th b5, Minor/Maj7, Minor 7b5 are
missing from these fingerings. They can be created by simply applying that chord's formula to the Dominant,
Major, and Minor structures given here. All these examples are in C Major, C Minor, and C Dominant, so the 
3rd is always an "E" or "E b, the 5th is Gb (b5), Gn (n5), or G# (#5), and the 7th is b7 (Bb) or n7 (Bn). In other
words, you can create a chord structure such as Minor 7b5 by altering the 5th of one of the "plain" Minor 7th
fingerings, it's the same with the Major 7th variations. In fact, this is a good way to memorize new structures and
apply music theory at the same time. It's easier to learn new chords when you can "see" their derivation.
The dominant 7th with #11 can be thought of as 7b5, and 7s with b13 can be thought of as #5. Any of the dominant 7th
chords can move the given 5th up or down a 1/2 step to create 7b5 and 7#5. Let you ear guide your choices!


