APPENOIX T0 TENSIONS LESSON

© gy Mag Write-WHirtMaey Musie PUBLISHING

Heee age SOME BASIC D200 £, 020P 5, AND SOME 0FF-SHOOT VOIRINGS WITH TENSIONS. THESE VOIRINGS INCORPORATE
USABLE TENSIONS ADDED T0 02 SUBBED FOR LOW DEGREE CHOLO TONES. REMEMBER THAT THIS 16 SUST A PARTIAL LIST OF
P0SSI BILITIES. THESE AQE SOME PALTICULARLY LSER-FRIENOLY "321Ps", AND I'VE CHOSEN FOZMS THAT G20W OUT OF A
"MASTER" CHORO FINGERING. THIS GROUPING 16 ON THE B, G, ANO D ST2INGS. NOTICE THAT THE "PLAIN" TTH CHOZO ON THE
LEFT 1S THE "MASTER" FOM. STRINGS ON THE G2106 WITH NO D0TS ALE T0 BE MUTED UNLESS MARUED WiTh "0" FOR OPEN.
ALL EXAMPLES AQE BUILT ON THE PITeH “C". FINO THE 2007 IN THE CHORO AND TZANSPOSE TO ALL OTHER PITCHES.
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| Heee age MO2e 020P 26 ON THE €, B, G, O STRING 6200°.
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® ®3 NOTICE THAT WE'QE STARTING TO REPEAT THE SAME
?¢ ¢4 SHAPES ON DIFFERENT STRING GROUPS AND EVEN ON
33 ¢ THE SAME STRING G20UP. ALL CHOROS CONTAIN THE
QUIOE TONES (320L7TH). TALE A LOOK AT MY
. 2 cony ﬂg C 139) "HAZMONIC PLUMBING" LESSON F02 MORE INFO ON
o o TRITONE SUBSTITUTION ANO OOMINANT T7H CHORDS.
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Heee ARE SOMe 020P  VOICINGS
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“We CAN ADD OTHER AVAILASLE TENSIONS TO THESE FINGEQINGS Y UTILIZLING THE 16T STRING T0 AOD MORE NOTES.
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1 NOTICE THAT SOME OF THESE VOICINGS CONTAIN THE 00T AS WELL AS A OTH. THeSE
533 | 21t ARE VERY TYPICAL VOICINGS, BUT SOME THEORY SITUATIONS FROWN LPON A v
'YX ) INTEQVAL IN THE VOICINGS. ONCE AGAIN, I1'6 A MATTER OF SUDGEMENT-YOU MAKE THE
CALL! ONE OTHER THING TO CALL 0UZ ATTENTION T0: THE NAMING OF b13 Vs 45 ANOD
® % V6 411, We GUITARISTS (HAVING 50 FEW FINGERS TO CREATE VOICING WITH) TEND 10
4 INTEQCHANGE THESE CHOROS FREELY. AND AS LONG AS THINGS SOUNO G00O, THAT'S ALL
" o Co(13) THAT MATTERS. TECHNICALLY SPEALING THOUGH, AbL% 16 TRUELY AbLS ANO NOT A 45
e —: WHEN T CO-EXISTS WITH THE NATURAL 5TH OF THE GENESIS SCALE (SUCH AS MIXO bb-
'\:)3 g MOOE 5 OF THE MeLOOIC MINOR SCALE). SAME THING WITH THE #1L Ve 15 (A5 IN THe
® LYOIAN 57 SCALE). BOTH OF THESE SCALE EXAMPLES CONTAIN A 15 WHICH COULD 8¢
INCORPORATED INTO A VOICING.
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THIS 020P % CHORO SHAPE CAN ALSO LLTILIZE THE TOP STRING TO ADD MOZE TENSIONS AND CREATE MOZE VARIATIONS.
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“Heee A2e SOME 5162 VOICINGS DTILIZING T10 (TeNSION 10) PLAY AZOUND
WITH THESE ANO LOOK FO2 OTHER COMBINATIONS OF 7 5US 4 WITH TENSIONS.
LET'S MOVE ON TO0 SOME MATO2 CHOZO FORMS. MANY WILL B¢ DEQIVED FROM THE PREVIOUS DOMINANT FORMS. AFTeR
GETTING THE HANG OF SOME OF THESE, T2Y THEM AGAIN, BUT WITH THE FIFTH OF THE CHORO 2AISED 02 LOWERED. THIS GIVES
06 THE MAS 705 ANO MAS 745 CHORO TYPES. SOME OF THE NEW G21PS WILL BE UNCOMFORTABLE 02 EVEN IN SOME CASES
IMPOSIBLE 70 PLAY, S0 GIVE THOSE THE 81G X! PLAY WHAT SOUNOS AND FEELS §000!
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* VOILINGS WITH 9 ON BOTTOM-THEY'2E HIGH ENOUGH T0 SOUND 0.K.
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Heee AQe SOME 020P % ANO VARIATIONS
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Hee Age A COUPLE OF INSTANCES WHERE |'VE NAMED THE CHORO WITH THEIQ TENSIONS 2E0VCED TO LOW DEQREE
NUM8ERs. 1%=0 ANO £=9.

MINOR CHORD FORMS
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OIMINISHED CHORD FORMS
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*THESE AQE THE 4 "0LASSIC" OIMINISHED TTH CHORO SHAPES ON THE GLITAC.
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THEQE AQE MANY MO2E OIMINISHED-0RIENTED CHOR0S, BUT THEY MOVE MORE INTO THE 2EALM OF OOMINANT Tt WITH
TENSIONS CATAGORY.

YOU'LL NOTICE SOME OF THE OTHER TTH CHORO TYPES SUCH AS MAToR T45, MAdog Tk b5, MINOZ/MATT, MINoR 75 Age
MISSING FROM THESE FINGERINGS. THEY CAN BE CREATED BY SIMPLY APPLYING THAT CHORO'S FORMULA T0 THE DOMINANT,
Mag02, ANO MINOZ 6TRUATURES GIVEN HERE. ALL THESE EXAMPLES AQE IN C Magog, & MINOZ, ANO C DOMINANT, 60 THé

220 16 ALWAYS AN "E" 02 "Ev, THE STH 16 Bp (15), B (:5), 02 G (45), ANO THe Trh 16 7 (85) 02 47 (87). IN 0THeR

WOR0S, YOU CAN QREATE A CHOLO STRUATURE SUCH AS MINOR 755 BY ALTERING THE 5TH OF ONE OF THE "PLAIN' MINOR 714
FINGERINGS, IT'6 THE SAME WITH THE MAG0R TTH VARIATIONS. IN FACT, THIS 16 A GO0 WAY TO MEMORILE NEW STRUATURES AND
APPLY MUSIC THEORY AT THE SAME TIME. I7'6 EASIER TO LEAZN NEW CHOR0S WHEN YOU CAN "SEE" THEIR DEQIVATION.

THE OOMINANT T4 WITH 411 CAN B€ THOUGHT OF AS 755, ANO 75 WITH b15 CAN B€ THOUGHT OF AS 45. ANY OF THE DOMINANT TTH
CHOROS CAN MOVE THE GIVEN 5TH LP 02 OOWN A /7 6T€p 10 aoeATe Th5 ANO T45. LeT 10U €AQ GUIOE YOUR CHOICES!
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