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BASS LINES AQE AN EXCELLENT MEANS TO IMPROVE YOUR MUSICIANSHIP ON THE GUITAZ, 02 ANY OTHER INSTRUMENT. LEASNING TO IMPROVISE/WRITE
BASS LINES OFFERS SEVERAL BENEFITS INCLUOING:

L. PeovIOES A SOLID, SWINGING ACCOMPIANIMENT FO2 DUO AND CREATION OF PRACTICE PLAY-ALONG SEQUENCES, 2ECOROINGS, ETC...

1. HELPS 70 OEVELOP AN INTUITIVE SENSE OF HAZMONIC 2HYTHM @HOZO CHANGEﬁ? BY ORIENTING TO THE BASS LINE.

5. BASS LINES INCORPORATE MANY "BASIC" IMPROVISATIONAL CONCEPTS ANO FUNOAMENTAL MUSICAL BUILOING BLOCKS SUCH AS CHORO TONE OUTLINING
WITH CHOOMATICISM, BOP SCALES, ANO USE OF SEQUENCE THAT AQE ESSENTIAL TOOLS FOR IMPROVISING IN THE TAZL/FUSION I0IOMS.

OTEP ONE  Roor ano Fier Oientaion

BEGIN WITH A QUALTES NOTE "WALKING' 84S LINE UTILIZING PRIMARILY THE 16T AND 520 FINGERS. CONNERT THE CHOZO CHANGES, EXPEQIMENTING WITH
OIFFERENT STRING GROUPS BUT STAY ON THE LOW SIOE. 0L SHOULO B€ ASLE 70 00 THIS WITH ANY PLOGRESSION AT SIGHT IN METER. ALTER ANY FIFTHS AS
OIRECTED, SUCH AS b5 (MANY TIMES A 5 LIN THE CHOZO SYMBOL 16 2EALLY A h13 ANO THE FIETH IN THE 8ASS LINE SHOULO BE A NATURAL 5). IT 1§
ESSENTIAL T0 HAVE MASTERED YOUR BASIC CHORO CONSTRUCTION IN A2 Kevs.,

ALL THE THINGS... CHANGES
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STEP TWO  Roor ano Fierh Witk CHeoMATIC APPROACH
“A TEMPORARY QULE FOR STARTING OUT-WHEN THE CHOZO CHANGES PLAY THE 2007, THEN THE Q00T 02 FIETH CAN BE APPROACHED CHROMATICALLY FROM ABOVE

02 BELOW. WORK BACKWARDS FROM THE 200 AS IN THE FOLLOWING EXAMPLES.
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EX L0 AOD THE FIFTH
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X% VAMP WITH L CHANGES PEQ BA2 (NOTICE THE Q00T WHECE CHORO CHANGES)

PRACTICE THE VAMP WITH ALL APPROACHES FROM ABOVE, THEN ALL FROM BELOW,
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(= CHROMATIC APROACH ABOVE/BELOW
THEN MIXING BOTH OIRECTIONS.
EX 4 4 CHANGES PEQ 8A (20075 ONLY)
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IN SITUATIONS WHERE THE CHORO OURATION |6 MULTIPLE 8A2S
THE 2007 ONLY NEEDS TO B€ HIT ON THE INITIAL 0CCURANCE OF

We'2e STILL LSING THE' WHEN CHOLO CHANGES PLAY THE 2007" QULE FOR THE TIME BEING. IT WILL SIMPLIFY THE ADDING OF CHOROS TO THE 8ASS LINE.

THE FlesT 3 £A25 OF "ALL THE THINGS..." MIGHT LOOK LIKE THIS:
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THIS METROO WORKS WELL, BUT YOU'LL NOTICE THE LINE 16 A LITTLY "GeQUy". TO SMOOTH UP THE LINE LETS G0 ON 70 THE NEXT 81§
BUILOING BLOCK FOR BASS LINES WHICH 1S SCALES ANO SCALES WITH CHROMATICS.
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OTeP THREE SoALES AND SCALES WITH CHAOMATICS

ANY 8ASIC CHORO SCALE INTENOEO FOR BASS LINE APPLICATION QAN BE USED BY ITSELF 02 ENHANSED BY THE USE OF CHROMATICS.
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STALT WITH THE BASIC MACOR, OORIAN, ANO MIXOLYOIAN SCALES ANO T2Y ACOING CHEOMATIC CONNECTORS BETWEEN SCALE STEPS
-5 4-5 pi-L

E"l“ F-7 Bp-1 Em Abar Obar
A "4 - igv 1 -
L R T
T00 MUCH SCALE WITH CH2OMICISM QAN GET A BIT T00 SMOOTH AND WISHY-WASHY.
©TEP FOLR  CHoR0 TONE OUTLINE BY T21A05/T1H CHORO
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T00 MUCH CHORO TONE OUTLING ESPECIALLY THE TRIADIC, QAN MAKE YOU FEEL LIKE YOU'QE CAUGHT IN A BAD ELVIS PRESLY MOVIE!
BUT, THERE'S STILL GREAT POTENTIAL FOR MUSICALITY THROUGH MANIPULATION OF THE CHOZO TONES. THE CHOR0 OUTLINE DOESN'T
ALWAYS HAVE T0 §0 1257, tey 1557, 1799, ete.

WITH THE INVELSIONS OF THE CHORO TONES AVAILABLE YOU CAN SEE THE POTENTIAL FOR NON-200T ON THE CHANGE THAT WILL BECOME POSSIBLE.

STEPS TWO, THEEE, AND FOUR ACE THE BASICS OF BASS LINE CONSTRUCTION. YOU'LL FINOD, THOUGH, T0 LEEP THINGS INTEQESTING FREQUENT
FUXTAPOSITION OF THE OIFFEQENT COMPONENTS 16 NECESSARY T0 KEEP THINGS FREGH ANO MUSICAL. THE FOLLOWING 16 AN EXAMPLE OF THE THREE
INGREOIENTS AT WORK IN “ALL THE THINGS..."
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NOTIGE THAT SCALE FRAGMENTS SUCH AS 1255 02 EVEN A PLAIN SCALE WITHOUT CHROMATICS QAN BE USED T0
CONNEQT QHOROS VERY EFFECTIVELY.
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OTEP FIVE  VARIATION OF 8ASIC ELEMENTS

40U CAN GET A LOT MOZE MUSICAL MILEAGE OUT OF THE BASIC BUILOING OEVIRES BY APPLYING THESE VARIATIONS TO YOUR BASS LINES.

EX 9A. SEQAUENCE-HERE'S A SIMPLE SCALE FRAGMENT PLUGGED INTO A MINOZ BLUES.
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Ex 98. aOWLEO NOTES-CHECK OUT BASSIST CHARLIE HADEN FOR G000 EXAMPLES OF THIS OEVICE.
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FRAGMENT FROM A BLUES PROGRESSION LTILIZING OCTAVES

ExX 90. "THe SECLET WEAPON" PERCLSIVE/RHYTHMIC EFreats. UP 'TILL THIS POINT ALL OF 0V BASS LINE GENERATORS HAVE BEEN PITCH-ORIENTED. ANOTHER
WAY T0 QQEATE INTEREST, VARIATION, ANO 2HYTHMIC "ORIVE" UTILIZES WHAT | CALL THE "PLAM". THINK LIKE A GAZL ORUMMER IMPROVISING 2EACTIVE "RITS"
USING THE SNAQE OQUM. THE "ABSTRACTIONS" AS SOME OZUMMERS CALL THEM AQE QEACTIONS TO THE MUSIC ANO ALSO A WAY TO HEAT UP THE INTEQPLAY
BETWEEN THE PEQFORMERS. WE DON'T QEALLY QELATE THE PITCH OF A SNAZE O2UM T0 A SONG'S TONALITY, AND IN THE SAME WAY, WE CAN USE QHYTHMIC
EFFECTS PEQOUSIVELY ON THE GUITAR USING OPEN STRINGS AND CHORD SHAPES WITHOUT AFFECTING THE MUSIC'S TONALITY IN A NEGATIVE WAY.
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BASSIST Q0N CARTER 16 A MASTER OF THESE EFFEQTS ON OOUBLE BASS-GHERK OUT THE WAY HE USES THEM! WE QUITARISTS BENEFIT FROM THESE
EFFEQTS BY "DISGUISING" THE ELEMENTS WE'QE USING QHYTHMICALLY. ANO YOU GET DRIVE AS WELL AS THE SUPRISE FACTOR. TRY T0 USE THESE
EFFEQTS QANOOMLY 0 THEY'2E UNPREDICTABLE.

We NOW HAVE THE BASIC ELEMENTS TO MAKE G000 BASS LINES. OF COURSE, THESE I0EAS ARE PRETTY THEORY ORIENTED. TO MALE THESE ELEMENTS
COME-ALIVE MUSICALLY YOU NEEO 70 LISTEN 70 GO0D EXAMPLES OF THE AQT 0F BASS-PLAYING. IN ADDITION T0 GREAT DOUBLE BASS PLAYERS LIKE: RON
Caeree, PauL CuaMBees, Peecy Heath, NieLs- HENNING 0267e0 Pe0caseN, Ray BROWN, ETC. CHECK OUT MODERN PLAYERS LIKE: Tere ANOREWS,
LINGOLN GOINES, ANO 60 ON. TRANSCRIBE!! FINO 0UT WHAT'S GOING ON WITH YOUR eags! WRITE!! Peaatice WRITING BASS LINES ON TUNES. STALT
WITH THE BLUES 02 A SIMPLE FALL STANDARD LIKE "SUMMERTIME", ANO SCRUTINIZE YOUR WRITTEN LINES FO2 6000 CONTENT. USE THE ERASER AS
MUCH AS THE LEAD IN YOUR PENCIL!

PLAY WHAT YOU WRITE, ANO WORK ON THE GROOVE AND PeeL. Tey PLAYING A LINE ONLY ON ONE STRING, THEN TWO, THEN THREE, WHATEVER, ANO
SING WHAT YOU PLAY!!

YOU'LL B€ SUPRISED WHAT A GREAT "0RIENTATION EXEQRISE" THIS 16. TRY T0 2ELATE THESE IDEAS TO YOUR IMPROVISATIONS. RE-ORGANIZING THE
FINGELBOARD IN THIS MANNER WITH THESE ELEMENTS IS A GREAT RUT-BUSTER!!

ONE LAST 10€A F02 THIS LESSON-LISTEN T0 SALL 026AN PLAYERS LIKE LA2RY YOUNG. 02GANISTS TEND 10 PLAY WHAT | GALL FUNATUNAL 8ASS LINES.
BASIC ELEMENTS-WHILE SWINGING THEIR TAILS 0Fe! WE QUITARISTS CAN LEAZN A LOT FROM THEM.

NeXT LESSON: BAsS LINES paeT 7

MW in Perugia-7
ADOING CHORDS TO YOUR BASS LINES

Magk WHITE 15 AN ASS0CIATE
PRorESS00/ TRAVELING CLINICIAN FoQ
BeouLee COLLEGE 0F Musie IN BoSTON.
He's AN ENOORSEE Fo2 GOOIN GUITALS
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