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TENSIONS, ALSO KNOWN AS EXTENSIONS, UPPEQ QEQISTER TRIADS, ANO VARIOUS OTHER TITLES QEGIONALLY, AQE THE COLOZ TONES
ADDED T0 CHOROS T0 GIVE THEM MODERN HAZMONIC FLAVOL. TENSIONS HAVE AN AIR OF MYSTIQUE ABOUT THEM. THEY AZE 2EQARDED

8¢ MANY YOUNGER PLAYERS AS COMPLICATED, MYSTICAL, ANO KNOWLEOGE UNATAINABLE, EXCEPT BY SELLING YOU SOUL 0 THE OEVIL!
MAYSE NOT EVEN THEN! THE GOOD NEWS 16 THAT THIS INFOZMATION 16 EASY 70 UNOEQSTAND, ANO YOU CAN IMPLEMENT IT QIGHT AWAY.
Y00 WILL B€ ABLE T0 CONSTRUCT ANY TYPE OF “AOVANCED SALL" CHORO WITHOUT CONSULTING THE VENERASLE ELVIN SeMoy's 1,675,001
CHOZO GRIPS BOOK FOR ALL 0CCASIONS (INCLUDING MYSTICAL GALL CHOROS FOR SATANIC Q1TES ANO BEBOP APPLICATIONS). OF COLLSE,
THE OTHER SIOE OF THE COIN 16 THAT YOU'RE GOING T0 PAY SOME DUES T0 2EALLY GET INSIOE THIS STUFE | I'M GOING TO APPROACH THIS
FROM A QUITARIST'S APPLICATION, BUT VIBISTS, PIANISTS, ETC. CAN APPLY THIS INFO, T00.

LETS STAQT OUT BY OEFINING WHAT A TENSION 15

A TENSION 1S A TONE THAT ADDS QOLOR AND TENSION (D150020) T0 A CHORD WITHOUT CONFUSING THE
QUALITY OF THE CHORD.

THIS SIMPLY MEANS THAT YOU EMBELLISH, MALE SOUND MORE MODERN, ETC., BUT STILL 2ECOGNIZE THE CHORD AS BEING MASO2, OOM 7,
MINOZ 755, 02 WHATEVER. PROBABLY THE BEST WAY TO STUDY THE USE OF TENSIONS 1 By PER100. AS I'M PRIMARILY A SALL PLAYER, I'M
TALLING ABOUT PERIO0S IN TALL HISTORY, AND THEQE 1S, OF COUSE, HAZMONIC SPILLOVER FR0M SALL INTO Pop, RE8, SOUL, ANO OTHeR
"0OMMERCIAL MUSIC" THAT YOU CAN LEARN A GREAT OEAL FROM. I'M NOT USING USE THE TEQM "COMMERCIAL MUSIC" IN A DEQ0QATORY
SENSE, 2EMEMBER THAT TALL WAS THE FIZST COMMERRIAL MUSIE! | GUST FOLUS MORE ON THE GALL STUFF BECAUSE THAT'S WHERE I'M
COMING F2OM. ANYWAY, ONE CAN STUDY PERI00S IN GALL HAZMONY (ANO USE OF TENSIONS) ALMOST 8¢ DECADE AND WE'LL B¢ FORUSING
0U2 ATTENTION IN THIS LESSON ON GALL HISTORY BETWEEN 19%0 ANO 1960.

TENSIONS GAN B€ APPLIED TO HAZMONY BOTH VERTICALLY AND HOZIZONALLY. THIS MEANS THAT ON A GIVEN CHORO STRUATURE WE CAN
ADD THE TENSIONS 70 THE 2€ST 0F/02 IN PLACE OF (MOE ABOUT THIS LATER) THE BASIC TONES THAT MALE UP THE CHORD. THIS 16
VELTICAL THINKING, THE TONES OF THE CHORO ANO ANY TENSIONS A2E SOUNOING SIMULTANEOUSLY. HOZIZONTAL THINKING IS BASICALLY
SCALE-ORIENTED. A SCALE CAN B€ HATMONIZED WITH NOTES OF THAT SCALE (DIATONIC), 2ESULTING IN OIATONIC HAMONIES

ANO TENSIONS. THESE CREATE TENSION AND 2ELIEF AS ONE MOVES HORIZONTALLY THOUGH THE HAQMONIZED SCALE'S HAZMONIC
STR00TURES. THIS MIGHT ELATE T0 AN OVERALL HAQMONIC SITUATION, LIKE (-7, BUT CAN GHANGE IN A FLASH BY LEY OF THE

MOMENT OICTATED BY NEW CHOR0 CHANGES. ALSO ONE CAN IMPLY OTHER SCALES AND HAZMONIES BY SUPERIMPOSITION AND APPROACH
STRUCTURES CHROMATICALLY, €TC. MORE COMMONLY KNOWN AS COMPING BY SOALE, THIS METHOO OF GENEZATING HAZMONY WAS WIDELY
AD0PTED 8¢ MaCoy TNee, Criok Cogea, Heesle HANRORK, ANO MANY OTHERS IN THE 19005. THIS 1S GOING T0 B€ THE FOCUS OF A FUTURE
LEsSON. OUR GOAL HERE 16 T0 UPGRADE THE BASIC HARMONIES THAT AE GENEQATED BY TERTIAN THINKING (HAZMONY SUILT 8Y THICOS)
AS OPPOSED TO THE QUAZTAL HAZMONY S0 INDIGINOUS TO COMPING BY SCALE SOUNOS OF THE 19005. TO GET THE MOST OUT OF THIS LESSON,
YOU SHOULO B€ FAMILIAR WITH MY "HAZMONY P2IMER" AND "HAMONIC PLUMBING' LESSONS AVAILABLE ON THE GODIN WEBSITE.
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YOU'LL NOTICE IN THE PEVIOUS EXAMPLE THAT THE VERTICAL-TEQTIAN HAS QUITE A FEW ATH INTEQUALS IN THE CHORO.

THE ADDITION OF THE TENSIONS ANO THE 2ESPELLING OF THE GHORD HAS "QUARTAL-IZEC" THE VOICING. S0 16 IT A 4TH
CHORO 02 A TEQTIAN CHOR0 I1'S BOTH. IN THE ENO, TEQTIAN AND QUARTAL THINKING IS UST AN OR1ENTATION. THE FINAL
2ESULT MUSICALLY 1S WHAT COUNTS. SOMETIMES MUSICAL THEORY PROOUCES SITUATIONS THAT CAN BE ANALYLED IN MORE
THAN ONE WAY-BUT THE FINAL TUOGE AS T0 ITS 2ELEVANCY 1S YOUR EAQ.
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RESPELLED THE CHORO STILL HAS SOME ATHS
I1's ensy 10 SE€ THE 520 ORIENTATION HEQE (AN AUGMENTED 4TH, A OIMINISHED 4TH, ANO A PERFeCT ATH)

LET's NOW PUT A LIST TORETHER OF TENSIONS AS THEY QELATE TO THE PIMARY TTH CHOR0S. A WORD OF CAUTION FIST, HOWEVEQ.

I'M GOING 7O SHOW YOU A SONORITY BASED SYSTEM WHELE THE TENSION 16 USED ON PALTICULAR GHOROS FUST BECAUSE IT

SOUNDS 6000. THESE ARE "COMMON PRACTICE" USAGES THAT ARE DRAWN FROM THE 50 CALLED "#ARO-B0P" Pei00 (19506).

THIS 16 A OIFFEQENT ORIENTATION F2OM BASIC CHOZO SCALE THEORY THAT D2AWS AVAILABLE TENSIONS FR0M PRIMARY OIATONIC SCALES.
SOME OF 0U2 "SONORITY BASED" TENSIONS VIOLATE "FUNCTION INTENT" QULES ANO/02 WOULO B¢ CONSIOEZED "NON-DIATONIC" IN

SOME CASES. SO BE FOREWARNED, SOME OF THE TENSIONS THAT WE'LL USE HELE WOULD BE CONSIOERED "WRONG" 02 "UNAVAILABLE"

IN MORE ACADEMIC SETTINGS, AT LEAST IN THE MORE PRIMARY APPLICATIONS.

WITHOLT T2YING T0 GET INTO ANYMORE HOT WATER WITH THE CHORO-SCALE POLICE, I'LL ADD ONE MOZE THOUGHT: ANY NOTE CAN
86 ADDED T0 ANY CHOZO IF YO GET YOUR DESIZED MUSICAL EFFECT. THE LISTING OF TENSIONS FO PARTICULAR CHOROS 16 THE WAY
HAT Wes MONTQOMERY, T0¢ Pass, e0 GAZLAND, WYNTON KELLY, ANO OTHERS MIGHT COLOR A CHOZD. BUT, IF YOU WANTED 70
80 A LITTLE MORE IN THELONIOUS MONK'S DIZECTION, 02 IF YOU WERE WRITING A SRO2€ FO2 A MOVIE, YOU CAN OEVIATE FROM THE
CHART. REMEMBER, THESE SOUNDS AQE A PLACE T0 START FROM. THEY'QE IN THE TRADITION ANO WILL HELP YOU GET GO0D 2ESULTS
MUSICALLY. YOU NEEO 70 LISTEN 70 PLAYERS FOOM THIS PER10D T0 UNOERSTAND THE RISTORY OF USAGE. ALWAYS LET YOUR EALS
B€ THE FINAL TU0GE. DON'T B€ AFAID TO EXPEQIMENT!

TENSION CHaet
Mag 7 - 9,444, 13 MINT-9,14,1% OoM 7 - 49,0, 0, #14, »13, 518
Mas745- 9,41 MIN 755 -9, 14, 045 o -9, U
Mg 76h - 9, 513 MIN (MaT) - 9, 14, 444, 1% 75 - 9, 1%
OM7-9, 14, 01%,47 Tevsk - 19, 19, b1%, £15 410, 510
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THE TENSION CHART WILL GIVE YOU GOOD 2ESULTS IN TEQMS OF COLORS THAT GO WELL WITH THE BASIC SEVENTH CHORDS.
NoTiee THAT MAS T5, MAS 745, ANO o064 ARE NOT TYPICAL 80P PERIO0 CHOROS. I'VE INCLUOED THEM TO Q0UNO 0T

0U2 HASMONIC VOCABULARY. THESE CHOLOS REALLY GAINED IMPORTANCE IN THE HARMONIC PALLET OF THE SIXTIES AND

SEVENTIES VIA THE COMPOSITIONS OF WAYNE SHoRTER, CHick COREA, AND OTHELS WHO MODERNIZED THE FALL VOCABULARY. ALSO
NOTICE THAT MATTS, MAGTH5, DoMT 45, ANO DOMT b5 USE ATHER CONSERVATIVE TENSIONS ON THE CHART. Toy SOME OF THE
"ALTEQED TENSIONS™ (19, £9,670) AND CHECK OUT THE 2ESULTS. THEY MAY BE A LITTLE T00 OUTSIOE FOR SOME SITUATIONS,

BUT QAN ADD SOME MOZE YANG T0 YOUR YIN! TENSION AND 2ELEASE IN CHOOSING COLORIZATION 16 AN IMPORTANT FACTOR!

Quay, 8¢ NOW HOPEFULLY YOU'RE TRYING SOME OF THESE SOUNOS OUT ON YOUR AXE. AND YOU NOTICE A 816 PROBLEM RIGHT AWAY.
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ig < L b"i"
f—f< be ram S
{ : € V&
© r & ©

10
EXQEPT FOR PIANISTS, THESE VOILINGS AQE IMPOSSIBLE T0 PLAY ON THE GUITAR!

EVEN PIANISTS FINO THEM T00 816 ANO CLUNKY FO2 MOST SITUATIONS. S0 WHAT 00 YL 007 GO BACK T0 MY "HARMONY
PIMER" LESSON ANO CHEQK OUT THE D20 VOICING MATERIAL. TALE ANY OF THE SEVENTH CHOROS ANO CONVERT 70 020P £
02 020° % POSITION. HEQE ARE SOME O20P 16 FOR EXAMPLE:
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THE BASIC SEVENTH CHOZO 16 NOW IN A "QUITAZ-FZIENOLY" PLAYABLE POSITION. BUT ALAS, WE'RE STILL PLAYING COWBOY CHOR0S,
YOU UNOW, GHOROS PERFEQT FOR LAYIN' OOWN "DEAD SKUNK IN THE MIOOLE 0F THE ROAD" BUT NOT 700 TALLY SOUNOING. THIS IS
WHERE WE STALT HAVING SOME FUN! WHAT WE'LL 00 16 PARE OOWN THE 816 CHORO STRUCTURES BY SUBSTITUTING TENSIONS FOR
LOW OEGREE CHOR0 TONES. HEQE'S THE SUBSTITUTION FORMULA:

9 eepLaces |
1% gepLaces 5
11 eepLaces »5 (ON MINOR ONLY)
THEQE AZE OTHEQ SUBS POSSIBLE, BUT FOR Q1GHT NOW LETS KEEP IT SIMPLE £Y USING ONLY THESE THREE CHOICES.

THESE NUMBERS AQE GENERIC. THIS MEANS THE QUALITY OF A 9 02 1% CAN B€ FLAT, NEUTRAL, 02 SHARP ACCOROING TO WHAT THE
TENSION CHART DIQTATES FOR A PARTICULAR CHORO TPE. ONE OTHER CONDITION FOR THE TIME BEING. DON'T EPLACE THE LOW
CHOR0 TONE WITH A TENSION IF THE C.T. 16 IN THE BOTTOM OF THE VOICING. THIS 1S A GENERALISM. USE 10U €ARS, ANO IF If
SOUNDS 4000, USE IT, BUT THESE VOICINGS TEND TO SOUNO AMBIGLOUS ANO MURKY.
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WITH THE FOUR POSITIONS YIELOED BY U2 020 £ VOICINGS, ANO THE OIFFEQENT STRING GROUPS THESE CHOROS AQE PLAYABLE

ON, WE NOW HAVE A LOT OF OPTIONS 70 WORK WITH. UNFORTUNATELY, NOT ALL THE FINGERINGS ARE QOING T0 B€ PRACTICAL. THe
PRACTICALITY 166UE NARROWS EVEN MORE WHEN FOR INGTANCE WE 45 OF A MASOR 7. THE 16T INVERSION OF MAGT 45 16 #ARD 10

PLAY. WHEN WE START SUBSTITUTING TENSIONS FO2 LOW CHOR0 DEQREES YOU'LL QUN INTO MOZE FINGERING ANO PRACTICALITY
1650€S. THIS 16 0.K., THEQE AQE PLENTY OF USABLE STRUATURES LEFT T0 WORK WITH. LET'S LOOK AT THE D20P 16 FROM THE PREVIOVS
PAGE ANO PERFOZM SOME INTEGRATION OF TENSIONS.

oms 0% aw 0% o oy be-s Cse Q7S5 Q76 bc7<“>> Q.45(5)
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THE CHOZOS WITH THE "X" AZE IMPOSSIBLE T0 PLAY WITHOUT USING OPEN STRINGS 02 ACE UST 00 PHYSICALLY OIFFIULT

70 G2AB. THE QEST OF THE CHOZOS AQE TYRICAL "GRIPS" AND AZE TRANSPOSABLE 70 ALL 200TS. SPEAKING OF 20076, YOU'LL

NOTICE THAT MANY 20076 HAVE BEEN 2EPLACED WITH 96. THESE ACE SOMETIMES KNOWN AS "ASSUMED 00T CHOROS" ANO HAVE

70 8€ 2ECLONED FROM ANOTHER CHORD TONE T0 TEANSPOSE THEM PROPERLY. WHEN MOST OF US STACT LEAZNING VOICINGS, WE TEND

70 USE THE 00T AS THE MOST VISIBLE NOTE T0 TRANSPOSE THE CLOSEO FORM FROM ONE PITCH T0 ANOTHER. THESE "200TLESS CHOROS'
TAKE A LITTLE TIME 70 GET USED 70, BUT ARE 2EALLY VALUABLE FOR GETTING HIPPEQ SOUNDS. ALSO IN A GOUP CONTEXT THOSE

20075 WILL BE SOUNOED 02 IMPLIED BY THE BASS PLAYER, 50 THEY DON'T NECESSARILY HAVE TO B€ DOUBLED. ALL THE CHOZOS

CONTAIN THEIQ "QUIOE TONES" (THE 520 AND TTH, EXCEPT FOR TSUS4 WHERE THE ATH LEPLACES 520) WHICH IDENTIEY THE CHORO TYPE

A Mago2 7, MIN0R 7, MIN (MAST), OIM 7 02 OoM7. THE OTHER CHOZOS WITH ALTEZATIONS TO THE FIETH STILL FIT INTO THE PRECEEOING
CHORO CATEGORIES. THE TENSIONS THEMSELVES ACE SOMETIMES CONFUSING 0 NAME OUE T0 THE OCTAVE OF USAGE. 0L WILL NOTICE ABOVE
THAT WOHAT 16 BEING LISTEO AS A L37H FOR INGTANCE |6 INTEQVAL-WISE OFTEN SUST A SINTH. CONTEMPOZARY HACMONIC THEORY TENOS T0
USE THE LOWER DESIGNATION WHEN THE TENSION 16 LOWER IN THE VOICING. GUITARISTS OFTEN T4 70 GET THE NOTE IN ANYWHERE

THEY CAN GAS 1T BUT TEND 70 THINK OF IT IN TEQMS OF THE HIQHER NUMBEL. THE LONG ANO SHORT OF If 16 THAT £=9, 4=L1,

ANO b=15. THe FIe6T MACOR EXAMPLE ABOVE COULO B€ DESIGNATED AS CMAGT (ADD 6), BUT IT COULO WORK GUST FINE IF THE CHOZO
SYMBOL ON A CHART CALLED FOR CMAC 15, ANYWAY, THIS THEORY STUFF CAN GET OUT OF HANOD, THE FIZST 0R0EQ OF BUSINESS 16

70 MALE SOME MUSIC. THE CHOROS ABOVE AZE GUST ONE EXAMPLE OF HOW TENSIONS COULD B€ ADDED 70 THE BASIC O20P L VOICING,
EXPEQIMENT ANO FINO MORE VARIATIONS. TR ADDING ONE TENSION, THEN MAYSE TWO, IF POSSIBLE.

| WOULO SUGBEST NOW THAT YOU'VE LEAZNED THE TENSION SUB PRINCIPLE, T0 WRITE VERSIONS OF THE NEW “TENSIONATED

CHOROS", QELATE THEM 1O THE BASIC D2OP £ ANO & VOICINGS (CHECK OUT 000P 44 ALSE) 10U MIGHT ALREADY ENOW, AND INTEGRATE
THEM INTO YOU2 PLAYING IMMEOIATELY. WRITING THEM DOWN 16 EXTREMELY HELPFUL AT THIS STAQE. BECAUSE THEQE AQE S0 MANY
VAIATIONS, IT CAN BECOME VERY DIFFICULT 70 LEEP TRACK OF THE GOOO VOICINGS YOU COME ACR0S6. X OUT THE POOR SOUNOING

ONES 00 THOSE THAT AQE 700 OIFFICULT PHYSICALLY 10 PLAY. WHEN YOU FINO A 600D VOIGING YOU MIGHT START 8¢ TRANSPOSING
THE SHAPE AROUND THE FINGERBOAZD CHROMATICALLY 02 8Y CYOLE 5 02 4. THIS WILL HELP YOUR MUSCLE MEMORY QETAIN THE FEEL
OF THE GR1P, AND YOU'LL HAVE A BETTEQ CHANCE OF EXECUTING I IN PEQFOZMANCE.
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OTILL, THELE AQE A LOT OF OPTIONS, FINGERINGS, AND APPLICATIONS THAT MAKE USING THESE NEW STRUATUZES OIFFICULT.
OF COLZSE YOU WANT 70 LISTEN 70 PLAYERS LIKE T0¢ Pass, Wes MONTAOMERY, TiM HALL, PAT MARTING, ANO THE OTHER GALL

GUITAR GIANTS T0 LEADN B¢ EAQ THEIR USE OF THIS VOCABULARY. BUT IT ALSO HELPS T0 ANAYLIZE WRITTEN/TRANSCRIBED EXAMPLES

OF THESE HATMONIES. | HIGHLY SUGGEST BALLY GALBRAITH'S "GUITAL COMPING" T0 GET OU STALTED IN THE 2IGHT DIRECTION.

A MASTER TEACHER AND GUITARIST, ALY TRANSCRIBED SOME OF HIS OWN COMPING FROM A SESSION WITH 8AS5IST MILT HINTON ANO
I66VED THE BOOL. TALE ONE OF THE PIECES, FOR INSTANCE, "BLUES IN F' ANO LEAEN HOW 70 PLAY IT! YOU'LL SEE THE TENSION FO2 LOW
OEGR€EE CHOZO TONES SUBS AT WORK ANO 2EALLY UNOERSTAND HOW THIS STUFF WORKS. THE CHOZOS AZE PRIMARILY 020 26 WITH AN
00CASIONAL 020P 02 TRIADIC STRUATURE. ALONG WITH INCREASING YOU CHORO VOCABULARY, YOU'LL ALSO START T0 APPLY QHYTHM 10
YOUR CHOZOS IN A GREAT SWINGIN' WAY, GET A SENSE OF WHERE T0 USE THE "SPICIER TENSIONS', ANO WHERE T0 USE THE MORE BASIC ONES.
THE MOST IMPORTANT THING YOU'LL LEADN 16 HOW A MASTER GUITARIST LIKE BARLY CHOSE HIS VOILINGS ANO CONNECTED THEM TOGETHER
IN PEFORMANCE. THIS SPEALS VOLUMES ABOUT WHAT WORKS AN WHERE THE TRAOITION 1S COMING FRoM! ("GUITAZ COMPING" 8¢ BAgeY

GALBRAITH 16 AVAILABLE FROM TAMEY ABEQSOLO £0OKS.)

AS LONG AS WE'2E TALKING ABOUT B00KS, ANOTHER THAT WILL HELP YOU GET THINGS TOGETHER USING THESE TEQTIAN-ORIENTED VOICES 16:
Toe Pass GUITAZ SOLOS-ALFRED PUBLISHING. REMEMBER THAT THESE VOICINGS AQE GREAT FO2 COMPING, CHORO S0L0S, ANO A22ANGING.
THE MORE YOU EXPOSE YOURSELF TO THESE BOOKS, ESPEAIALLY IF YOU LEAZN HOW T0 PLAY THROUGH THE PIECES, THE Betree.

Ber02e | SIGN OFF FOR THIS LESSON, |'LL LEAVE YOU WITH A COUPLE OF EXAMPLES OF HOW TO START 0GANIZING YOUR VOICINGS. Tey
STARTING WITH A SIMPLE FORM LIKE THE BLUES AND WRITE WHOLE AND HALF NOTE VOICINGS FOR YOUR PROGRESSION:

ghu ehs ghu ehsy)  ghw ;,1%(97
b B .2 2 412
il 2 Y
¢hs gh-7 nb-7 g8 AL abss qm#e
143 b Hp——tp—if
0.4(5) 0y sk g e o abug
o be 8 B 8 big

ANALYSE THESE CHOROS ANO SEE HOW THE TENSIONS HAVE QEPLACED LOW OEGREE CHORD TONES, DISCOVER THE 021GINAL 020F £
VOIGINGS LURKING UNOERNEATH, AND LEAZN HOW TO FINGER THE CHOR0S. YOU'LL NOTICE THAT I'VE QEPEATED MANY OF THE SAME
STRUCTURES-NOT ONLY 00 THEY SOUND G000, THEY KEEP THE TASK 00-ABLE. KEEP IT GIMPLE, DON'T BITE OFF MORE THAN YOU CAN
CHEW! SOME MOZE PRACTICE HINTS: WHEN POSSIBLE, FIND DIFFEQENT FINGERINGS FOR THE SAME CHORO ON OIFFEQENT STRING
620UPs. TRy ANTICIPATING THE CHOR0S BY AN EIGHTH NOTE AND PLAY THE CHORO SHORT ANO ACCENTED. WES IS A G000 S0URCE

FOR THIS KIND OF "GROOVE COMP".
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Hege's ANOTHER BLUES, THIS TIME IN F. THE PROGRESSION 16 BASED ON BI20'6 TUNE "BLUES FOR ALICE" AN THE PROGRESSION
16 MORE CHALLENGING. T2Y THE SAME PROCEOURES WE LSED ON THE LAST EXAMPLE ANO START WRITING YOUR OWN VELSIONS.
NOTICE |'VE MIXED IN SOME PLAIN SEVENTH CHOR0S AND EVEN A COUPLE OF B-NOTE VOICINGS. YIN-YANG, BABY!
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